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Jimi Hendrix 

The Cadre ¢ 30 March 1999 

Band of Gypsys: Live at the Fillmore East 
(MCA/Universal) 

This outstanding 2-CD 
set features additional live 
tracks from the four concerts 
that the Band of Gypsys gave 
on December 31, 1969, and 
January 1, 1970. 

Before they formed, 
the Jimi Hendrix Experience 
was in a bit of turmoil. Jimi 
and bassist Noel Redding had 
widening differences, and 
Jimi was under a lot of stress. 
That original group, formed 
in London, dissolved forever. 
Jimi had signed a very bad 
contract for a dollar back in 
’65, I think it was, and was 
under pressure to put out an 
album for Columbia, | be- 
lieve (his label was Warner). 
He needed some new mate- 
rial for them, and needed it 
fast. Jimi had been jamming 
for a while with drummer 
Buddy Miles (Electric Flag, 
Wilson Pickett), and bassist/ 
army buddy Billy Cox. Miles 

off his back. It was the quick- 
est way to fill Jimi’s obliga- 
tion. They called themselves 
“Band of Gypsys.” The con- 
certs are documented on 
video, the original release, 
Band of Gypsys, and this new 
collection of live tracks. 

Is this the best stuff 
Hendrix has ever done? Per- 
haps. That’s saying a lot. It’s 
vastly different from his 
work with the Experience. 
Jimi concentrated less on the 
theatrics, and a bit more on 
the playing. Budd Miles 
took over as “timekeeper,” 
allowing Cox and Hendrix to 
play together and do plenty 
of improv/exploration. 
Where Miles _ lacked 
Mitchell’s explosive fits of 
drum fills, he more than 
made up with his soul sing- 
ing, and seriosly heavy 
grooves. Mitchell once com- 
mented on Miles’ heavy 

his audience, and get more 
blacks, as well as other eth- 
nic groups, to come to the 
shows and buy the music. 
The Band of Gypsys were an 
incredible group, addin = 
and some to Hen 
playing. I couldn’t believe 
my ears when I first listened 
to it. All through the first two 
songs, “Stone Free”, and 
“Power of Soul”, I found 
myself sitting on the edge of 
my bed with my mouth 

. It’s an incredible mu- 
sic experience, even just on 
= CDs. Two versions of the 

“Machine Gun” are in- 
an both drenched with 
musical imagery and bursting 
with emotion. Lenny Kravitz 
once commented on the emo- 
tional drain of that song; “I 
listen to Machine Gun, and 
man... I gotta take a nap. I'll 
fie down for like, a week.” I 
know we're students, and 

  

  

  

@upei.ca> & Cox decided to help Jimi _ playing; “He plays like a ce- can be tight, but if you 
The Cadre is the official newspaper of the studetns of UPEI. It is] OU ment mixer... he’s like can afford this release, you 
published 10 times per semester. 2500 copies are distributed on They decided to puton ‘William the Concreter””. and your ears will be happy 
and off campus on Tuesday. Deadlines for advertisements and| Some concerts, to tape them, Also of note, they you got it. 
ae are sian naa a without exception. the = + to give them to the —_ were now an all-black group. 

adre is a member 0 ian University Press (CUP), a abel Jimi ing to imi tryin: broaden -Stephen McQuaid 
operative of 50 university and college dae MOT ee, See 3 

The opinion ex within the Cadre do not necessaril R R d U 

sonnet Mien’ of UPE! or of the UPEI Student Union i or a p Oo u n = p 

The Cadre is published by and for the UPEI Student Union Inc, ‘ Ciena 

of which all full-time UPEI students are members. ae net ids eee Can-I-Bus 

Editor-in-Chief Karen Rawlines (Pallas/Universal) (Roc-A-Blok/Ruffhouse) (Universal) 
Production Editor Sarah Murphy Representin Chi-town einahen Caraner tele come Canibus’ first album 

News Editor Melissa Doucette (Chicago for the hi hop Can-I-Bus was heavily criti- 

Photographer Richard Haines challenged) comes Crucial } Street arad Condens When inter- | cized for not li to the 
Circulation _ Brian Herrell Conflict. Good Side Bad Side | Viewing the Thievz the be- 

. Cover Art Richard Haines is Crucial’s second album Source 's Kim Osorio noted fore its release. The main 

. Office Assistant Madonna MacDonald and is pretty . Some Fone a  Sheset pa oe 

Contributors: Ryan O'Connor, Stephen McQuaid, David le accuse them of copy- | ¢volution of hip-ho Raaee WO PORE, 
MacDonald, Lindsay Kyte, Mare *y'maate” Macboeald, Jenice ing Bone Thugs but in real- oe wilingly ee don't ae 

- Sie ast po ma Sn tye but the lyrics still carry 
overheard at 11:35 pm on Sunday night: like the Bone is is | rytelling MC's.” The story album. Some of the high- 

a“ yo cen type rhymes that shine the | lights on Bus’ disk are 

Rieeeee!” Pimpin wack are “Seam most are e "Freeks”, eee Retarted”, “Niggonometry”, 
vp and Dope Anthem” skate” and “Aquamen.” Over- | “Channel Zero” and the joint 

- Pauline Tran, VP internal. all Sporty Thievz are original | that bumt L.L. Cool J “Second 
and prove themselves as bet- Round K.O.” 

  

 


