A Forecast
of the

Fashlon

A Weekly Lottor from
Marle Loup

An arrangement has been made
with Madame Marie Loup, who is
an artist and designer, to send
each week during the Winter for
this section, a letter from Paris.

Paris, November 17, 1913,

HERE has been a great deal sald

” about ‘“Le Minaret,” the Persian

drama, and Paul Poiret, the
cléever costume designer. But the end
is not yet, for the influence of the min-
aret costume will be felt the world over
by the fashionable woman. The tunie,
wired or tight, long or short, is the sen-
sation of the season, and I hear it has
taken the American woman by storm.
It will be interesting to see what this
practieal creature will evolve from the
apparently impossible combination of
“lamp shade tunics and trowser-like
skirts.” The solution of this problem,
however, has been worked out in such
a marvelous manner that one is filled
with wonder at the skill of the cou-
turler, Taken up as it was by the
fashionables at Deauville, the success of
the tunic was assured. But enough of
the tunic, for the present at least.

Two Materials Used.

The newest dresses have a clever com-
bination of. at least two materials. So
the woman who has several dresses
from the previous season can make
them over without the ruse being ap-
parent.

Winter Suits.

The llnes of the Winter suits are very
different from those of last year. The
skirts are hung with the folds in front,
giving the appearance of divided skirts.
And the coats have the bolero effect,
opening over a vest front and crossed
by a wide folded sash. A sult of black
cloth was made after this fashion with

- a white satin sash and the vest of white
satin embroidered in a Japanese design
in worsted,

The “Tango” Petticoat.

Quite the newest thing i) the petticoat

line is the “Tango.” It is made of two

widths, the seams at the sides, slit to -

the knee.
Evening Wraps.

A word to you about the evening
wraps, they continue to astonish oue in
richness of materials. Velvet brocndesd
with backgrounds of tinsel or of vivid
gatin, of chiffon or of volle, are all
used for these gorgeous and . arustie
garments,-- 5

The sleeves, llke thoae of the gu\"ns,
are often just a slit in the ample folds
accentuated by & cuff, or facing.

The deep blue hues such as dark navy
blue, midnight blue and corbeau are
replacing the popular black for these
wraps.

Yellow is used to trim gowns, wraps,
and millinery and is even used for whole
frocks. A frock by Martial et Armand
was made of gold satin with a tunic
of four ruffles of brown tulle, Tulle
formed the bodlice, and the armholes
were of brown fur. A most beautiful
restaurant gown by Georgette was made
of black velvet. The skirt was intricate-
iy draped to form two tunics; the
bodice, square cut, was formed of black
and gold embroldery.

The New Complexion.

It s a relief to know that the dead
white face will not be fashionable this
year. It s replaced by a more natural
color and a slight flush on the cheeks.
The eyehrows and lashes are still dark-
ened to enhance the lustre and lines of
the eyes.

Black velvet' patches will still be
worn. Wee ones the size of a pin head
and of course the 1ip pencil has become
a necessity,

More amon—ma cherle.

MARIE LOUP.
————————

NOVELTIES IN NECKWEAR

It was inevitable, considering the craza
for fur trimmings this season, that even
neckwear should be made with narrow
bands of skunk and fox.

Yet it is a pretty fad. The best things
in neckwear novelties, are high necked
styles, with full, flchus, the whole edged
with tiny fur bandings. As fine lace
and hand-embroldered tulle are used,
this contrast is excellent.

A clever arrangement 1s a “Vanity
Band!’ no more nor less than a Medlcl
collar, very high in the back and held
in close to the necl, by a black velvet
band, encircling the throat. They say
this gives the kin of the neck a pe-
cullar milky luster, the alm of every
woman, It also ncoentuates the profile,
glving a little plquant expression 1o
the face.

Afother novelty, which will be play-
ed up strong for hotlday gelling by the
big shops, will be a band of novelty
ribbon, edged with fur, fastened at the
left side of the neck, under a flat fur-
edged bow. This is to wear with
walsts or coat suits, as milady wishes.

GARTER PETTICOATS.

At one time It ﬁn thought loglcal
that a pomoou should be attached to
walst, #o great has become
leo oragze for qlm hips that petticoats
have been made to hang from the

sounds rldlculous, but it s so.
made “some ‘‘Garter Pettl-

A Season of Furs and Fur Tnimmings m

HE more scarce furs becnme, the
more in demsnd they seem to.ha.

o, This year there is no limit to the
chness of qualily and quantity; furs
are llternlly worn by the yard.

It I8 scarcely possible to give the
Preference to any one fur; all are used
in profusion. Whereas formerly, a
Woman contented herseif with one hanud:
Some set with perhaps an old set for
knock-about, nowadays, to be really
fashionable, my lady wants a muft and
neck plece, a fur coat, and some sort of
fur trimmings on every sult and frock
she possesses, from trottolr skirt to
evening gown,

There is an I;lcn‘oasllxg tendency to
consider the fur s a definite part o} the
trimming, as for fnstance, on a cout,
of which the desp cuffs and flat collue
are of fur, the collar heing so large

A rakish bow:and a frill of gray squir-
rel adorfi 4n Othetwide sober-minded
muff of Perslan lamb. A ‘sinilat bbw
appears on the collarette,

A bow of another fur or of ribbon
or of ‘ehiffon,” or' perhaps a huge drtl-
(ﬂcin‘l flower, i{s uged on nedrly every
muff and scarf, This deroration {8
always of a contrasting color 'or mates
rial,

The large iNustration to the right is
an ‘excellent Yithportéa example of thiz
craze for bows.

. e

E\'ERY few yeéars red fox s a re.

newal’ of favor and it is in the
height of its glory this season whean all
shades of red and yellow hre Vlerded
in trié Autumnal Harmonics, 1t le seen
on muffs and capes of orange velvet.
This ‘combindtion 18 ‘a curibus but niost

as to be almost as capacious and quite
a8 warm as a separate stole.

When the fur set ls separate, more
than one fur ls used, and it Is not un-
common to see three kinds of fur on ond
muff and collar.

Teopard skin and ermine are the two
trimmings thost used upon tha dorker
furs and many ciirlous effects appear as
8 consequence; to {llustrnte, a band of
white ermine may cross diagonally a
severe looking mole skin muff. Some
times a little row of tails is added, but
these are always on the muff, in na case
dangling below the muff or stgle.

RO
EOPARD-SKIN coats are worn a
great deal for motoring orv evening
wear, both for women and children.
These usually have a deep collar and
cuffs of Perslan lamb or lynx or somt
other datk fur.

striking success, and is utilized In sev-
eral clever ways by exclusive dealers.

In one case, the fox skin is lald right
over the velvet muff as though it wure
hung over the bitck of a chair and the
spread-out skin is vaed in muoch tho
same way on the shoulder cape. When
At this cape looks for all the world '
1ike one of the old-fashifoncd fur rugs
with bright colored borders we used to
see.

L B
V BLVET sleeves of black fir a bright
colored gown are another novel

fashion of which one of the new import-
ed gowns shown here is a good exixmple.
The gown Itself 18 in one of the new
shades of red and the sharp contrast
between the red and black s softened
by the kimona effect of Bulgarian eni-
broidery. The jaunty velvet hat cor-
responds with the sleeves, and in this

! cafe, lynx fur borders the tuniec.

For evening wear, the hat, seorf and
muft ‘form an attractive trlo when
the,v_ éortéspond. At the top of the
page 1§ & graceful example of'thig 1dea.

The ‘muft, stole and hat are made of
brdnze ‘¢hiffon, striped with minic. A
modish contrast is given by the purple
roke tn the hat and in the muff,

In the small circular illustration, the
¥l around the neck is red, the tur is
black 1¥nx and the bow is black ribbon
FURS dyed to every brilliant hue are

belng pushed to the fore, and whits

they will be worn a great deal, es-
pecially  with the gorgeous evening
wraps, they will be worn more by those
who can afford more than one fur set

‘and who need not wear a set more than
one season. They are a relief from the
somewhat somber hues of the natural
gkin when used with an artistic sense.

ducea, amr-mn. eohm :
round mink collar nl l éloth m
trimmed with mink, b both ill the
mode. An old mufr of louli o)A tur |
hopelessly small and & cn-euur shou!
cape ylelded mnterlal to ‘add to'a 't
coat a necessary fur nppcmh‘l, T
mufr was oblong with a mhﬁmc or
cloth having ité apex at the ‘top.* 7|
two small trlnn:le- at uch side, for
ing the 8qudre eomar' ‘urc of
mink,

L B

As s natural, munbou and W
trimmings aré much used, éspecially
the sheér hbl"?b;' for “évening  Wea

Fitch is having a decided triumph thia
yeapr, of which the Imperial Russian
sking are very heautiful and costly., The,
whole sking are usually used In these
sets and it takes four or flve to make
a good-sized muff.

One can get a very good-locking sat in
German fitch, which unless laid side by
slde with the Russian skirs, are very
hard to distinguish from the finer va-
rlety.

Ermine and chinchilla are used prin-
cipally as a trimming for outer furs
nowadays. Both are too scarce tobe
available for an entite set of the sizes
now {n vogue .,

.
HERE s as yet little sign of the
diminution in the slze of mufls, and
since it 1s n season of patchwork, it

Scarfs of flo wored chiltons bordered wl\ﬁ
one or the other, are very beatitiful, -
HN RESPECT to hats,. turs m u
both for day' and evenihg wq(r.
Tam o' Shanhter crown ia ‘often |
fur to rhatch that on the coat op
I think of an example in chinehijia |
dress weéar. It is simply & rowu
of fur, edged with a deep border of §oid;
Ines, han@ing TAF SVEF the WUl 8¢
sides #nd back and nthoroﬂ llb to ‘
point in front.

Sinte a high trlmmlnl of, som¢ soi .1
esgential, on the small turbans (pr t
wear; a stiff wing of fur iq‘
fur trimming 18 used, A [ )
close-fitting affair of -enl-luq B DAL
row line of Ioopnrd skin INNM ¥ige
and twb 10ops of the skin, satifi-raced,:
fastened with an Orléntal Glﬂ P

STRIPED AND PLAID SASH

The dash, which so many of thé lat-
est French costumes have, particilarly
those worn on the streets—is chliefly
dué to thelr sashes. Modest affairs ate
these accessories—always broad strips
of plaited worsetd braid, finished with
a netted and tled fringe, in geveral
shades of plaited taffeta ribbon with
ends binsed off and overcast that they
shall not ravel, or of Roman stripe:dl
satin ribbon with ends hemrhed and
heavily welghted that they shall not
curl under. The sash usually goes
straight about the walst and at the
left front plaip'y and flatly over-laps
itgelf, the longer end usually extendinz
to the knees. It 1s never bowed. With
a dark-hued tailored sult, there is
nothing more cheering these dull Au-
tumn days than one of these brightly-
shaded sashes. Its presence lends dis-
tinet chic to the costume of yesteryear.

and its cost 18 little, Try it, girls!
i e
Vanilla Taffy.

ey are made In two 9,
a ted chiffon with the over

fl shadow lace. They are at-
' mvr at the top, put around
t tight, for fear they

are -bout twenty-

i

" the hem, each.
m at 1s o D‘“’ Th"
they are m.tunu

Adq together orie halfscUpful of water
and & pound of granulatéd sugar; put
over a fire and stir until the sugar !«
dissolved; then add about cne-eighth of
a teaspoonful of cream of tartar. and
boil until it reaches the ‘crack” de-
gree. Pour inte wWell greased, shallow
pans to cocol. When partly cold tako
ﬂ‘ u8s wome other flavoring it you

Bakst, Successor to Poiret

&3

.

B Rol est mort, Vive le Roi!

” Paul Poiret lias come and gone.

lieon Bakst succeeds him to the
throne of public attention, He is hore
With an exhibition of his destzhs and
with the enchanting Paviovo to recelve
at the optning.

The American public 1s fickle, and
these men may be forgotten.before they
have fairly returned to the always ap-
preciative Paris. But shall we not be
willing to récelve thelr criticism in or-
der to study at flrst band tlielr crea-
tions?

L B

Thelr positicn is unique; so while they
are different enough trom ecach other.
we may thmk ol them togother, Eaen
hag essayed the difficult task of adorning
womal, each has gone {rom BEastern
Europé. to Egypt, and finally to the ex:
tréme Orlent for his inspiration,

Both tvere originally painters and
have the fundamental knowledge ot the
artist to giide them, But, while Poiret
from & desire to have his veautiruuy
clothéd Women properly seen, arrived
at ethglhg thom for ths oppottunity,
Baket, With the sucoess af thé Russirn

hitlet to his credit, has come to cos-
tuming the woman in our midst.
.. .

Madame Paquin to her own great
beriefit has opened her atellers to him.

4 from the combination there has
bech launched in Paris & collection ot
gowns, second only to Poiret's, if we
slioud be so bold as to judge.

LI

Polvet's gowns suggest repose, the
perfect balance of grcn": massges of colur;
and the long simple lines, even when
in motion have something of the sculp-
tiresque about them. Bakst is as far
irom this as it 18 possible to Imagine.
He clethes a woman so that motion is
suggested even while she in still,

Innumerable repetitions and'an endleys
of subtle contrasts form the

var.ew
keynote of his thspiration. Small
Al of flesh, of jewels hal?

hiddeén in the hair, overlapping folds ot~

chiffon and lohg scarf ends, heavy with
metallic embroldery, are some of the
meank he uses to obtain riei of of-

biased, as concelved by the casual ob-
server. For years he has designed cos-
times for the Russian ballet, and it is
not likely that the average woman has
the skill In manipulating the draperies
which he has used for expression.
"o

An admirer of Whistler once sald to
him: “I saw a moonlight effect on the
tiver that was exactly like one of your
pictures.’” Whistler replied: “Nature
is improving,” and so, it may be that
women will have to become more skilled
in the art of wearing their clothes be-
fore they can be successful with a
Bakst or Poiret.

L L

Poiret left America with a cruel thrust
at the American woman. “She is stald,
matter-of-fact, not susceptible to emo-
tion; she does not express her tempera-
ment and her individuality in her dress.”
These were his last words before sall-
ihg. On the other hand, it will not be
surpriging It Bakst should find the
American woman most sympathetic.
Dancing is halt the world to him, and

tect.
| VB W,

Tike overy arfist, his point of view I8

it there is one time when the Ameérican
woman forgets her Purltan anceutry,
it 1s at thé dance.

Le Roi est mort, Vive le Roi! Balst
may do what Poiret has falled to do.
In dressing his dancers he had never
congidered anything but ‘“‘trowsers.”
What can be more sultable for tangos
and glides! But the iine of footlights
separates two worlds and our latest
fnnovator may not try to do too much,

Baket's debut as a creator of fashions
is comparatively recent. His first sut-
cess was with the productions of Cléo-
patra and Scheherazade, Parls was most
enthusiastic. Besides designing the cos-
tumes and settings of these ﬁrnductlon!
he has agsisted in the actual production.

THE SKELETON MASCOT

The fanily skeleton refuses to re-
maln closeted. It is everywhere aboudt
the house, especially in the den, whore
it sits astride of pipe-handles and pips
racks, in the library, where it works as
a paperwelght, and in my lady's chain-
ber, where It loutiges ofi the padded 1d
of a make-up box. In fact, the famt'y
skeleton is a mageot supposed to brin
good luck instead of mortification, an
fn gun metal with gold or silver jointa,
it is considered rather artistle. At all
everits, its expresdlon s ‘chedry, ‘and it
beams through deep-set, jeweled eyes
upon all who are in the home.

* i
Fans for Dancing Sehool <

Since most of the modern dAficey &ré:
of a strenuous chiracter, QMHQ‘!“'
accélerate blood drculation; it It
necessary for the dancing nhn
to hive 4 fan attached to l\g
chatéiathe, but 1t -hom
mail one lest It ket th her
cothplaint oh ths ecors of NIE t.
lodgea againdt the risw bita fab,
meadure batély heveh tnchis m
and when opened are
inches across. Théir
of plumage so cleverly
the ‘bird, whose heta 1§,
the fvory sticks, appeara to
Birds of every umnu.g
representéd as woll &8 a #
must be purel! lﬂllﬂhﬂ‘ R
lovely and they come {h colokh
cotd’ with any evening ffocK.

Equally altrdctive 1 the
yourlg girls are the savel
{vety or miother-of-pestt
dowh spreads sprinkiég
ot #iken or chiffon J
tlety ot delleats shades.

costiy ab8 the HHI8 %w

of siiveted #tiks sol

supphires o
1hes . sprenas, m qlh ‘
mMan. “oweln"




