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HER ACTIVITIES

LYRIC OF CHILDREN

Heaven'’s kindness or thy head,

My Little one so bright;
Here in the basket bed

Smoothed ready for the night,
¥eaven’s kindness or that brow,

And the pretty fingers curled,
And the silken breathings low,

And this nursery thy world,
o thy pure, gentle eyes

Is something still and strong,
> warmth and a surprise

That melts me and haunts me

long.

SO B LI
RESORT SHOES

Shoes made entirely of narrow

strips combining as many as sev~

en colors, are being worn at South-

eea resorts this season.

REDHEADS

Red-headed women should dress
somberly to play up brightness of
the hair and delicacy of coloring..

SMART WOOLLENS

Rosine Paris shown chic ideas in
fwoollens,

TABLOID
When frying fish, use clarified
$ripping or salad oil. Lard smells,
3nd butter fries a bad color.

nycerm.s are often on the
Aneconomyupeﬁhhe who
ean budge a budget.

s b 1 e

your
$he ones, you try to help.

The night has a thousands eyes
«—and the neighbors even more.

The surest way to get a kick out
of life is to erect goal posts.

It's. what a man doesn’t want,
ot what he has, that makes him
eontented.

Often when a persog starts to
pest on his laurels he discovers
they are poison ivy.

What many & modern flapper
needs is more polish on her man-
ners and less on her fingernails.

A man can fool some women
some of the time, but no man can
fool all the women all of the time.

Fate gets more blame than
praise. When things go well with
us we credit our innate oclever-
ness; when the breaks are against
us, it’s dire destiny.

A Saving on Gas

When having o roast dinner,
place the soup, coffee or vegetables
on top of the oven in their con-
tainers for cooking. They will
be heated through and will only
require a small amount of gas and
¢ime to bring them to the boiling
point  before serving. This s
quite & help with cream soups as
then they do not require watch-
Ing until the very last minute

Household Helps

If you are very tired add some
Zpsom salts to the bath water and
soak in it a while.

A bottle of salt solution kept in
the medicine closet might inspire
members of the family to clear up
that cold condition between the
mose and throab.

If your skin is ofly and your
nose is apt to shine on the slight-
est provocation, wash your face
once a day with fresh clear water
into which the juice of & lemon
has been stirred.

A day spent in the sunshine will
do wonders for pillows and bolsters
that have an ordor of mustiness
about them. Many times they
are not dirty but just a bit in need
of an v

P ————
REMOVE OLD MAKEUP BEFORE
APPLYING NEW

“To have & really lovely = skin,
translucent and young-looking, &
woman always must remove—and
I mean thoroughly remove—all old
makeup before applying new,” says
one of the most beautiful screen

actresses.

“Of course, there are times dur-
ing the day or evening when a nose
gets shiny and has to be dusted
with powder. But this should be
done seldom and as little powder
as le should be used.

“At all other times, a girl must
take off her old makeup before
putting on a new layer. I think a
liquid preparation that cleans the
skin and at the same time, serves
as a foundation ought to have a
place in every fastidious ‘woman’s
pockethook.

“In own handbag I carry &
small bottle of my favorite liquid
cleanser which I can use at @ mo-

could repair the old. I
first rule in good
be never to wear

believe the
ing should
makeup in lay-

ers.

This advice is not only extreme-
1y sound, but unusually easy to fol-
low. Putting on layer after layer
of powder and rouge grinds dust
and dirt into the pores and gives
the skin arather grayish, unhealthy
look. It behooves every woman who
values her appearance to carry a
cleanser and a few pleces of clean
cotton in her bag. When rouge
looks faded and powder has dis-
appeared in spots, removal of old
and application of new tics is
the ideal procedure.

To dab a bit of color here and
a touch of powder there 1s just
about as, satisfactory as the job
the landlord does when _he tells
you he can't redecorate, but that
he will touch up your apartment
so0 it will look just like new.

e e

SALT AIDS IN ' LAUNDERING
Soak white handkerchiefs in &
strong _ solution of salt and water
for half an hour before you boil
them and they’ll be better to wash
and a good deal whiter.
e AL R

-~ ' ODD BROWNS

Unusual shades of brown, most
of them reflecting the metallic in-
fluence, are good this season.

Black Favoured

Black is returning to favour for
evening wear, although bright col-
ours are still shown.

Wide Taffetas

Taffetas are going to be very
good for spring wear. There now
are supple taffetas in bias double
width on the Paris market.

Paint Motifs

Dull ground with shiny paint
motifs are being shown for next
summer dresses in coarse pebbly
cottons.

A deep vase may be cleaned by
allowing a solution of salt and
vinegar to stand it in for a short

time. Shake well and rinse in
clear water.
Black as a feature of evening

fashions is definitely less promin-
ent this season, suffering notably
for the first time in  years from
the strong competition of colour.
But one striking version of &
black fashion that makes it ap-
pear new is” the very sheer black.
It may be chiffon or net, but used
‘in & one-layer arrangement form-
ing & kind of floating or swirling

velling over & slim sheath. The
change from the basql black sil-
houette of former to the

sheer vaporous look of the ones we
describe, is something to justify
counting this an important “black
style.”

MEAT LOAF

Kind of ground meal may
for a meat loaf. If the.
very lean, it is advisable
some fat ground with “i

of

Any
be used
meat is
to have

Young People Spend Too Much Time Feeding
Each Other Flattery and Pretense and
Not Enough Ascertaining Actual
Facts About Each Other When
They Are Planning Marriage

The trouble with courtship is that its technique is all wrong. Itisa
tissue of lies and deceit, and every married couple could be jailed for hav-
ing induced each other to sign a contract by fraudulent misrepresentation,

When a man is trying to sell himself to
a girl he not only assumes the role of a
romantic hero, but also paints for her a rosy
picture of the bliss they are to share to-
gether. He makes love like Clark Gable. He
is as chivalrous and tender as Sir Galahad.
He is as lavish a spender as a
playboy. And naturally enough the girl
thinks that she will walk from the altar into
an earthly paradise,

The girl who is trying to capture a man
for a husband is no less mendacious in her
attitude toward him. She never lets him see
her without her complexion on and ' every
hair in its place. She is so sweet and amiable

o that butter wouldn’t melt in her mouth, and
he never dreams that she has any nerves or temper concealed about her
person, and her favorite attitude is sitting at his feet working the incense
burner and telling him how great and marvelous he is. All of which leads
the enamoured youth to believe that he is getting a combination angel
and claque for a wife and that she is a bargain at the price of a board
and shopping ticket for life.

.

Furthermore during courtship the boy and girl who are about to enter
into & partnership in which they risk everything they have,and are, and
will ever be, do not discuss the practical side of the deal, or if they do
they smother it in so muclysentiment and optimism that they never really
get down to facts. They never inquire into each other’s fitness for their
mutual understanding, or ask what rights and privileges the other expects
to enjoy, or how they shall divide the profits and perquisities, if any,

$ No. ‘They spend their time in feeding each other on flattery and
investigating the state of each other’s affections and assuring each other
that they never loved -before, and that if any untoward circumstance
should prevent their marriage they would pine away in a green and yellow
melancholy. -

s

The result is that after the wedding automatically ends the hot-alr
courtship most marriages a punctured balloon, temp ily
at least. The husband and wife find each other not glamorous figures ot
romance, but just plain ordinary human beings, filled with faults and with
irritating little ways. And marriage isn’t billing and cooing, It is cook-
ing dinner and paying bills. Of course, they still love each other. John is
a fine, upright man and a good provider, and Mary certainly is a swell
girl. BUT—well, if you have expected to sup on nightingales' tongues, it is
a ocomedown to find out that you have to eat corned beef and cabbage for
the remainder of your life,

So accustomed are we to. the glittering generalities of courtship as it
is practiced, that we cannot even visualize an honest wooing. We can't
imagine a man saying to a girl: “Sarah, you are certainly no balm to the
eyes 8o far as looks go, and what brains you have are more or less scramb-
led, and I misdoubt you will be a nagger like yoyr mother, but for some
reason that I can't explain to myself I have set my heart on you and
want to marry you. And at that you will be getting the hot end of the
trade for I am about as easy to live with as a sore-headed bear.”

Nor can we picture a girl telling the man to whom she is engaged
that she is selfish and spoiled and extravagant and determined on having
her own way, and that the first thing she is going to do after they are
married is to change everything about him from his meckties to his poli-
tics and make him over according to her own ideas and taste,

2.0-0-0-0-0-0-4

>

Traces

The following paper was read by
Miss Ruth Heartz at the regular
monthly meeting on Friday night
of the Prince Edward Art Soclety.

T am not going to take any time
for preliminaries or decorative
quotations, because, though OCanad-
ian art has ofien been dismissed
by a wave of the hand, I have

fining its interests and its import-

this is but a very sketchy sketch
of Cenadian art.

Interesting drawings and paint-
ings were made in Canada from

' Canadian Art

found very great difficulty in con- st
ances fo ten minutes, and at best |P8ss!

Om.mvvemenﬂldhunctlylom;
inspira-

mention a few
ng, these are: Homer W \:son,
Paul Peel, Blair Bruce, G. A. Reld,
Wm Robert Harrls,

.  Brymner,
Franklin Brownell, J. W. Morrice

the very beginning of sett
by Jesuit Fathers, priests, army
officers and some mnative born

aafre French Canadians, but these are

of value more as records of places
and scenes than for their artistic

called “birds of passage” who paint-
ed,nat various times, the Canadian
scene, B

The first artist to make an im-

and many others, While they did
+ [not te anything ° not-
iceably Canadian to art they

merit, There were also many so-|M&D

produced paintinge of marked dis-
tinction and high artistic —merit,
and we have only to look as far as
the other end of the gallery to see

y.

In the ‘early years of the pres-
ent century the first glimmerings
of a national consclousness . be=-
came apparent, particularly in the
work of‘oul‘.en, Gagnon, = 8Suzor-

portant contribution to C
painting was Paul Kane. He was
born in Ireland in 1810 but settled
in Canada in 1818. His painti

Cote, © N 8
Walker Jeffreys, who emphasize
and coldness of the

+

d | cident. I

By JOSEPH

Dotted Line Honeymo

———

on

McCORD

INSTALMENT 28

“Good morning, »
was Staples bland greeting, /
to bother you so early, but we'd like
to talk a minute . . , Oh, you have
company! How are you, Mr. Cut-
ter?” :

He entered the room with Jacobs
at his heels, closed the door and
looked about him.

Larry lay back on his pillow and
stared belligerantly at Jacobs, who
was eyeing him with cold interest.
Jacqueline felt suddenly faint.

All this was her fault, She must
have slept! She glanced at her clock
mechanically, .

After eight!

Jacobs was the first to break the
silence. He pointed at Larry with
his stick.

“There’s your man, Lieutenant.
Take him into custody. I will appear
against him.”

“Maybe we'd better talk it over,”
was the calm reply. “Sit down, Mr.
isn't com'z

Larry closely.
““You seem to have met with an ac-
hope it isn't serious.”
“It isn't.”

the crispness
Canadi gl habitant life, and

are really a unique record of abor-
iginal life in Canada—he painted
bufflo hunts, Indian camps, dances
.+ . but all in the brown tones of
the European art of his day.
Cornelius Krieghoff, born in Sax-
ony about 1812, was another im-
portant contributor to early Can-
adian art, He travelled to America
and finally settled in Montreal
where his keen eye immediately
saw the picturesque possibilities in
the hbitant life, and this he rec-
orded with rare insight and hu-
mour, but he also painted in the
fashion of his own day and land.
In the '60°s several Englishmen
and Europeans who were already
artists in their own countries, came
to Canada to settle, amongst them
Daniel Fowler and O. R. Jacobl. But
they had rigidly established meth-
ods of painting to which they
continued strictly to adhere in the
new land. Jacobi painted with in-
finite detail the beauties of the
Canadian Northland. which had a
great fascination for him, yet in
his careful painting of the scene,
he missed the spirit of the country.
The atmosphere and colouring are
essentially European.
In 1860 came John A, Fraser,

scenes of rural Quebec, in their
paintt Art =t snd
studios increased and commercial
art became more abundant., Chal-
lener, Caron, J. E. H. MacDonald,
Haines, Simpson were among those
with a definite commercial back-
ground who later oontributed to
the landscape art of Canada.

commercial artists, a group, em-
ployed at Grips Limited, Toronto, a
firm of designers and engravers,
that was destined to give a decld-
ed character impetus and publicity
to this new and very definte art
movement.

Grip was originally a humorous
and political illustrated paper, To-
day, old volumes of Grip are con-
sidered the most illuminating and
interesting comment on political
history obtainable.)

In the group at Grip Ltd. were
J. E. H, MacDonald, Tom Tomson,
Arthur Lismer, Frank Carmichael,
Frank Johnston, F. H. Varley (Mrs.
Chapes that the influence of the
old humorous paper may t

It was one of these groupaoti

“Shot, may I ask?”
“Yes.”

“That proves it!” Jacobs barked

, leaning forward on the

chair he had taken near the door
Staples held up his hand.

“Just a minute,” he suggested.
“We'll go at it from the start, and
then we'll know where we stand”
He addressed himself directly to

“Mr, Jacobs called mé early this
and said that some one

had broken into a property  (he
owns . . . forcible entry, in fact.
That he had attacked and injured

that your
Cama over,
8

e

I met Mr. Jacobs, I heard
car was parked here, We

in the vestibule, I thought,

she could help us out.  You e’}
of yours, And here you "
finished pleasantly. AL
grimly. “So what?” $ (
++All this while Jacqueling ha
obs, trying to use her daz

tles in"an effort to fit nxm"‘,’n{:“'
He was the man Who haq po
keeping Lieutenant Staples o
Fairlawn, He was the one-
partner of the elder Cutter, rll-;etvlm
ered a little.

Jacobs must have sensed her fiy.
toying with his moustache,

“You are the last person In the
ﬁ:e expg:c&ed to"ﬁnd in a situatio
ocut in sharply, stari X

R o Ing at his wife’

“Oh, yes,” Jacobs inf
quite old friends. I ..,
“You can leave her out of thig»

‘When I saw Miss An
happened to know she was a
: he
“Yes, here I am,”
been staring wide-eyed at Mr, Ja.
picture, There was but one angy,
Larry's trail. He was the owner
the man. Larry suspected. She ghiy.
ed look. He turned to her; one hayg
world, Miss Anthozy, whom I Woul(
“Do you know that man?" Lamy
blandly, “Miss Anthony and I uy
m ma};x:e’g- “Address your re.

Before the older man could reply,
the telephone rang stridently,
“Excuse me,” Staples sald quickly
to Jacqueline, and walked to thy
desk. He lifted. the receiver to his

ear,

“Yeah, that's right,” the othes
heard him say. “I'll call her i 3
minute . . . .”

The officer hung up the receiver
;nd“ looked regretfully at Ja.

a guard on the pr

with valuable property. Mr. Jacobs

has reason to believe that you were

the intruder, Mr, Cutter.”
“I was.”

“There!” Jacobs cut in,

“As I was saying,” the detective
went on ,paying no heed to the in-
terruption, “I suggested to Mr. Jac~
obs that he come to Headquarters.It
just happened that I knew your lic-
ense number, Mr., Cutter, so I had
our radio cars notified. Just before

1 TNanti

for Vera), and others. Men who
holidayed in the Northland where
they sketched and felt at home. T
is a dramatic land, demanding of

the artist much more than &

another English artist who, as well,
had a genius for org i He
was prominent in starting various
art depart ts. and tehi

p tation of just the physical
fact—the elemental rhythms of the
North, th lves, must be captur-

trips and it was Fraser who, in the
early "0’s, initiated the movement
that resulted in' the formation of
the Ontario Socley of Artists, An-
other important figure in the de-

t of Canadi art—and

lovers didn’t lure each other into the holy estate by false p: and
misleading propaganda. But also doubtless the marriages that did take
place would be happier. Many a blighting disappointment would be saved
if during courtship & man would spend less time asking his girl, ** "Ogose
duckie is '00,” and more in trying to find out if she knew how to run &
budget and cook, and whether she thought a husband ought to gep up
and get his own breakfast, and what were her views concerning a hus-
band’s personal liberty and his right to a night off a week. ‘

And what grief women would save themselves if, during the days of
courtship, instead of lending a credulous ear while Romeo told them that
all he had was theirs, they got down to brass tacks and asked how much
real money in dollars and cents he idered a fair all for a wifel

Or—and here's a thought—do we all crave our little bite of romance
s0 much that we are willing to put up with the decelts of courtship to get
it? DOROTHY DIX, 1

This may ' mean the
two or three slices of salt pork to
of beefl

The

loaf is the same
cooked by dry heat;
that is, to prevent dryness. Bacon
is often placed in the bottom and
on top of a meat loaf, since it adds.
not only fat, but also a very de-
sirable flavour.
Already cooke

the lean.
fat in a meab
for ‘'any meat

d left-over meats
may be used for a meat loaf if de-
sired. However, in this case the
length of time for baking 1s con-
siderably less than for the usual
meat loaf, since reheating is all
that is necessary.

P
You can cut the sleeves out of
the baby's outgrown nighties and
make evexday slips of them.

g
CHINA MAY BE USED FOR
NOVEL ILLUMINATION
In the lumbel
cupboards and at
hall chests are reposing pieces . of
china that no onz has ever found &
for—and yet which no one
has ever thought of getting rid of.
Women have discovered that new
ting made china into &
. A light placed beneath
ssqumorntﬂmzloouhlekzll.
inset in the top of & built-in-book=
case or mmblpkoc“hu s plece
laced upon 1t.
n%;u floodlight concealed in
e

THE COOK'’S
CORNER

A Morning Smile

TAKING A RISK

“Who Will Drive This Car Away VUKL FUMDLNG
for £5?” read the sign on a battered
old vehicle displayed in a window of (Extra Good)

u weta car dealer.
A man stopped at the window,
read the sign, and after some
thought, entered the store,

“1 will take a chance,” he offered
“Where's the money?”
1l

One cup cooking moiasses, 1 cup
milk, 3 cups flour (or 2 of white
and 1 whoie wheat), 1 cup choppea
peef suer, 1 cup, or more, of seed-
less raisins, 2 tablespoons (eyen
full) of cinnamon, 1 teaspoon (even
full) of cloves, 2 even fuu t

Doubtless there would be a great decline.and fall off in m 1 fssoclated with Fraser—was Rob- strove to capture by means of the

water colour artist
some in ofls) His best pai

(also worked

ed. The misty landscapes of French
or English schools were out of
character with Canadian jack
pines, burnt over hills and ' the
rough and rugged north, and this

al and provincial " This
pxtzi:cuon was realized
after, when the Ttate Gallery pur-
chased A, Y. Jackson'’s “ ance
to Halifax Harbour.” B
From the beginning of the cen-
tury a zealous Canadianism plus a
native and personal expression has
been. the master idea, not only of
the Group of Seven. Bvery exhibi-
tion is introducing new artists,
many very young, and a lar,
portion of To St pro;

‘“The gentleman was ey, X
care to talk.” gl

“I think it was my father I way
expecting him to call.”

“Well, well, That's something else
for us to look into. This doesn't look
so0 good for you, Miss Anthony. I'm
sorry. 1f you care to tell me any.

Jacqueline resolutely ignored Lar-
ry’s warning glance,

“Of course,” she agreed sweetly,
“In the first place . . . I am Mr,
Cutter’s wife. That makes it quite
all right for him to be here, doesnt

% .« excuse me, Sayl
Were you married to him when I
was giving you that little first de-
gree there an your office?”

“Oh, yes.'

“Wish I'd known it. I suppose we
can't look for much testimony from
you.” He rubbed his bald head re«
flectively. |

o1

few names: Prudence Howard, Mabel

environment the Grip group

the commercial artist and thelr

are of the sea, he loved to paint
fishng boats and the rolling surf of
the Bay of Fundy.

These Canadian painters of the
"60’s represent the actual founda-
tion of a group of landscape paint-
ers, they were undoubtedly domin-
ated by British standards, but this
was inevitable and their work in-
fluenced Canadian painting for

own p 1 . expressi of the
features of thelr own land. Their
plctures are not merely reproduc-
tions of nature but an interpreta-
tion of the feeling of the beauty of
Canada through their own exper-
iences,

Lawren Harrls (became & very
important figure in the group and
the most enthusiasti peri t

May, Yvonne MoKague, Kathleen
Daly, 'Pegl Nicol, Kathleen J.

ert Gagen. He was an excellent [hold design and brilliant colour of |Munn, Frank Hennessey, Bertram

Broaker, Thoreau MacDonald, Oarl
Schaefer, Lionel Fitzgerald, Sydney
Hallam, A. O. Leighton, Fredetrick
Cross, Emily Carr, F. H. Bridges
and the most eminent of our amat-
eur artists, Dr. Frederick G. Bant-
ing of Toronto—artists who are
painting distinctly Canadian ple-
tures in an interesting and capable
manner, some following academic
lines and some following more

er in painling that Canada has

many years.

Art socleties for the purpose of
further artistic development now
began to take form; and the O.8.A.
came into being in Toronto in 1872
—one of the rules made was, that
women members, while participat-
ing in the benefits of the soclety,
should not have the privilege of
attending meetings or voting.
certainly dates the soclety—the
suffragettes had not yet been heard
from!

1880 marked the organization of
the Royal Can. Academy, and the
original list of academiclans in-
cluded such names as Fowler,
Edson, Fracer, O'Brien and Robert
Harris—there were fifty-eight
artists catalogued in the first ex-
hibition. At that time faithful and

h —
THE IMPORTANT POINT

The Town-Clerk of a small town
in Scotland had the misfortune to
lose his leg in a rallway accident.
As a mark of appreciation of his

Pudding Sauce: One cup brown
sugar, % cup cooking mo.asses, 4
cups water, a pinch or salt. Let
come to & boil, then stir in 1 heap-

detailed rep tation in pl

was the only art desired or under-
stood. But it is interesting to note
that in the year 1888 when the
first Canadian exhibition went to
London Mr. J. E. Hodgson, R.A, in
writing & critical opinion of the

long services, the Council provided
him with an artificial limb. A few
months afterwards the same official
was unlucky enough to have his
otl;er leg fractured in a trap accid-
en

The mishap was naturally the
topic of much discussion in the lit-
tle town, and one old man who

ing tablespoon cormstarch thinned
with water, Cook until transparent,
then add a piece of butter tne size
of a walnut and 1 teaspoon vaniila.

‘This is enough to serve eight peo-~

\

heard of the powder,
“It's a gey bad business for the puir | salt, % cup mik (about.)
man, but is it his ain leg or the leg | Mix and sift flour, baking pow-
that belongs to the toon that's | der and sall, Add milk uni
broken?” clings together and leaves sides of
bowl, Drop by spoonfuls into
S
/ al u
filled with colored candles.
In winter, when flowers are 8
‘gearce and dear, housewives who | Tw
want to' be in the mode should | fine, horse-
decorate their rooms with china, radish, table-
4 % tea-
cloves,
beets.
horse-
the salt,
to the

i

EBE
H

:

%

pletures closed his report by giv-
ing to Canadian painters, advice
which revealed a remarkably re-
freshing viewpoint for an English
academician of the ’80’s, He
which

dreams

pr d) A. Y. Ji Lisier,
and other followers joined the Grip
group but its early exhibitions
were received with much adverse
criticism, Jackson perhaps bearing
the brunt. The war intervened and
in 1016 an elated Montreal critic,
in reviewing an exhibition, wrote:

This |“Oh where, oh where are the Jack-

sons, the Allans, the Hewtons and
the Lymans who used to di

even our most modern painters is
tempered with sanity and of ‘un-
doubted sincerity of purpose.
Everything that is painted today
is not claimed to be of importance.
There is much imitative and feeble
work but many canvases have been
p of ing interpretati
power and beauty, and, after all,
our chief interest should be in the

paths, But, the work of |

(C on Page 10)

Face and Hands '
Were §w|en

NowNormalAgain i
Thanks fo Dodd

feet were swo!
len, A friend told
me about Dodd’s Kidney Pi

two boxes and tried th elt

them and I
80 much better that I kept on
ing them. I took nine boxes and am
perfectly relieved, thanks a thou!
times to Dodd’s Kidney Pills."ﬂa
are the only relief I could get.

art of our own time.

these walls?” The d

Dodd's Kidngy Pills

had

gone, Perhaps the Editor of the
paper was surprised some time later
to receive the following little re-
minder,
Dear 8ir,—While holding down a
small section of the line in Fland-
ers, I became aware that some poor
fish was sniping me from the rear.
Now as to ‘Where oh wherel”
Mrs. Allan is with the Red Oross
in London. Hewton is recovering
from trench fever somewhere. Ly-
man is working in a hospital in
Etaples, and only strategic reasons
prevent me from telling you pre-
clsely where private Jackson is.”

But the moderns came back.
After the war in 1910 the group,
oconsigting of L. Norrs, A. Y. J,
Arthur Lismer, ', H. Verley, J. B.
H, Mac, Frang Johnson and Frank
Oarmichael, held an exhibition and
became known for the first itme as

and accepted.
The first duty of the critic is to
understand what the artist saw and

the attitude of the press to the
Group of Seven palnings his now
art [changed considerably.
. .+ 8| In thelr paintings the members
thing in & spe-(of the Group of Seven have pass-
olal Qwﬂrleedt.hmﬁnhamydmonunmd.
" |with bold summarization of detail
and a great stressing of design and
 |profundity of colour. Now they al-
low nature to dictate the terms and
emphasize only form which is sig-
nificant to mood, composition, de-
sign and rhythm, and perhaps what
differentiates Can. landscape from
:ghnuthaoldquitmntﬂehh
curlous oy

. 1010 a Can, Art Move-| Page xu—ahythm-m Wﬁr—d Lis-

ment, inspired by Can. environ- mer’s “September Gale.”

ment was considered extremely un-| The Group of Seven scored &

likely, most art authorities did not notable success at the British Em-

that our rough landscape
matérial, but as it turned

pire Exhibition at Wembley in
1024. An English critic wrote of the
Can. paintings—‘Canada has ar-
rived. She has a natlonal stx.

, and the time is not
far distant we shall purchase

SMART CLOTHES FOR
THE HOME DRESSMAKER

Just a length of belge wool crepe
118111 you need for this adorable

It's such an individual and simp!
little model, and so easily tuhbnel;
Rows of shirrings at the neck,

accessories in black, wine-red, rust,

brownm , eto.

In dark-ground crepe silk printed

in bright , this

chsty : color, model is also
le No. 1668 is designed f

mlnch uint:é 18 mﬂ. 36, 38 and 435
es o 16 uires

yards of :’O-g!:h murl:leq m

Price TTERN 15 cents in
stamps or ooin (coin is erred.
Wrap coln carefully. et
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