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an bodice {s Half black and half white and frons a high pink girdle hangs a tunic of thin

Whlte silk, embroidered in pink beaded roses.

at, the
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There are no folds in the tunic, for it is held out
bottom by a loop, tiltmg up in front and disclosing a pale pink lining. ‘The efiect is ex»
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' ONBIEUR  Paul  Polrét 1s a
wlnl« The work ‘of a genius
" 18 the dne thing in the move~
meut ot‘ 1ife thut' can' not be ignored
nor‘can it by put aslde to' :wm our
puhure in' consfdeting - it It 18 a
stofm’ which comes, charging the at-
mosphere to the breaking. point and
leaving it tresh and clear for new: Wﬂt
uml et -
rét is the storm' which ‘has:

lWopt' o' whole of Europe. Paris first

was Poiretsmad léss than five'years ago’

an& tosday It is impossiblé to. walk
any street in elyilization without udnt
sore touch of his influence.

At presént he is visiting America
ostenalbly to study the tastes of Amer-:
t9 ‘study the American Indian and adopt

(] his creations tHe Indian's
ouboﬂ.il personal adornments. This
may seéem a curlous idea to the un-

b , /

on our. iﬂ ern dress. It has been used
t the designers are at &

America has impressed him. The
French being nothing if not polite and
discreet, he has been reticent in glving
his views beyond this. ‘““That the
American woman of ‘all women is the
most  daring,”’ that ‘‘she is the least
bound by tradition” and that "America
1¢ the pléice of all ‘where originality
should have greatest scope.”

ET US for ‘th% %nllghtenment of
- thif derfrg woniin (Wwe do not
aeny she is daring but perhupy her
Puritan traditions are more real than

he suspects) pay a visit to this great

intiovidtor, dna let her judge if, in this
garden of Kden, of dress creations; she

will eat the apple of knowledge. It i8;

that we .enter Chez
Poiret on the Rue ¥Faubourg Bt

Horore. A taxi takes us to the' gate
in the heart of Parls, but on Jedving

truly a garden

our conveyance, we have left commer- .

ciallsm and the common behind us, and
after as long as Monsieur Poiret thinks
our appreciation entftles us, he shows
us his rooms, his garden, his creations
and to a few his workshops.

The hotel and garden, which form his
establishment, are as old as some of his
ingpirations, It was ohice a royal resi-
deénce. Bverything ls simple and per-
fectly proportioned. There are two
bronze deer by the central walk, and a
figure of Venus. Hvery gown which

‘Monsleur Polret makes is made for this

one perfect woman! Monsieur Pofret
says she is perfect, and we are willing
to belleve him. All other dress. dés
gigners make gowns for women, Pol

imakés gowns for “wothan and heré

" ‘betore we entér his door, lét us

stand him futdamentally, To h
vmun'- In‘uty 1s an {da, o spirit, not

merely & fact; shé is not an object on
which to hang trimmings, but a jewel
to’ be set. Always In harmony with
her surroundings, but at the same time
to be protected from theni.

ER' gbwm‘ens%récmtm to the
shiipe of the' figure; as most
gowns, which either display or dis-
figure it, but always have a definite
form of their own, as has been so in
all the finest epochs of dréss. He has
16 interést whatever-in fashion, giving *
all effort to the credtion ‘of style; and
hé has certain fixed principles’ from ¢
which te never varfes. Always thete
1s the high wafst line, inspired by his
‘enus, and if some women are mnot
Penutiful enough to wear his gowns—it
{a too bad—for the women. He has his
Vénis. And Madame Poffet can wedr
them, and so can 1ng, whom
wé. shall' sdori‘ desoriBeg BuY the surprise
is that many women are more 1iitd his
Veénus than théy had supposed. -
When we have nn’n‘ a mprmn:t‘:::
of his collection, perhdp# we are
to ﬂl;H sanctiary. Thig' (s where the
niitleus of a modcl is given its €Xpres«
slon, S0 tat, We liave deéh order, afe
r ment, ulceuon, and -lmmw
m tie lant degres; Here we'have
the dluordcr ofa vmmm. Thousands of

rareet stutt 1éy

in d.u'ﬂom mm of intermingled

colors ‘m the flobr. M o!
these masses 18" mmmm

one ol Hu ever geen much an orgy ol'

find#Tfom his travels

thrwlh the world, the stuffs mwae to

his' owti order and his a¥o

endless, mnumuo-pwm

1Mnammlcmum

OIRET'S costumes aré nevér trim-
med in the ordinary sénse of the
word, From the very first conception
they are built. The ornament to be
used, if there bs any, is part of the
architecture of the dress, Degas, the
French painter, who has been so sus-
cessful i his composition of ballets and
intricate grouping of all kinds, said,
‘“The mediocre painter uses twenty
péople to represént a crowd., It takes
a genius to do it with five.,” Poiret has
this kind@ of genius, Simplicity i{s his
motto. Yet his things never fail in rich-
ness of cifect,

Callot Soeurs, Paquin, Redfern, and
all the exclusive houses in Parls have
to -some degree submitted to the de-
miands of thelr buyers. The ornaments
used in' thelr gowns and the stuffs
from which theéy aré made can be
duplicated; but with Poirét, it is a very
different affair, Many of his materials
are his own désign. Or if he buys from
a dealer, it is only with the understand-
ing that all of that particular material
shall be sold to him, and the cards
from which it is made destroyed,
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E has adopted 'a most novel
scheme for obtaining original de-
sighs, and this is only one of many
directions his inventive mind has taken.
Years ago, at the Salon D’Antonine, in
connection with the art decorative séc-

tion, the rotunda of the Grande Palaig
Wiis Yeautifully decorated with hangings

of 50 naive and eriginal a ¢haracter that

eveéryone was curfous. Tt'developed that
they had beén desighed by childrén, and
furthér investigation showed that the
Martine Schdéol, under Polret’s direction,
had been founded. He took only chil-

drén from the ages of eight to fourteen, .

who—and on this peint hé was iusistent
—Who had never pefore had any “draw=
ing lessons.” They were set to work
to play with 'paints, and under hig
guldarice and by letting' them come
under the influence of the best Orienta}
art, the results were incredible. %

Pofret 1§ a writer of ballads, a violins
ist of ability and a ‘“‘composér,” shal}
We say of perfumes? Hverything thad
appeald to the sénses, to his mind, it 19
the work of the artist constantly to res
adjust.

s &8
HE began with what thé Empirs
oould yleld him in suggestion, tho
with its simpl 8
and worked backwards against the cun
rent, to Rome at its height, still further
| 'to the Greek model, and then' to itd
aource. the monumental Egyptian. He
has gone to thé Tyroledn peasint, the
Brittany peasant, traced through the
looms of the Irish lace-makers to find
it réappear through centurlés of Celtia
tragitions In' the désigns of the Téutons,
but néveér stopping until he has reached
the sdurce—followéd to Persla, where
we find him now adopting for the mod=
ern nmind the enchintment of the Queen
of Sheéba. Heé has peeped into the land
of Madarhe Butterfly, which is to China
what America is to Kurope, and has
glven us the kimono sleeve and the sim-
ple spot of decoration on a simple round
hat. What he will give us from China
we dé not know, but his most cherished
possession is a Chinese goddess, for
which he has built a shrine.
! ‘What wonder, thén, with his knowl~
edge of the world’s history of luxury,
he should be looked to by the critical
Parisian as an oracle.
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T is this surprise that makes this

| Innovator's’ vogue wider each year.
‘Women everywhere have made the
expérimient of dtscarding their corset,
their elongated waist, thelr clumsy une
d te and the ul Polret Venus
1s'becoming the dress, to a great degree,
of women everywhere. i

Les us see how he introduces us ta
'Ms apeations:—

W ats ushered Inté a room of the
mtmost sfimplicity; the carpet is cate
fad, thy ohairs' dnd sofas are perfect’

' of the simple early Frerch
patlod of Louls' XIIT, the cellings are
‘of & great helght, the walls are bare
except for simple bands of decoration
afound the windows and doors. A door
‘way, reaching nearly to the celling and
very wide, shows us
stlon from which a Wide staircase leads
‘to the ial boudoirs and |
rooms, decorated In different color
solemes for different creations. In the
great doorway hangs In long, straight
lines, plain silk curtains of bright
corlse,

another large . '
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As we sit In expectancy, we realize
that nothing but the most perfectly con-
celved robes could stand the simplicity
of this setting, and we relax under the
influence of the room to wait for a
black velvet curtain to part and admit
a manlikin, who glides toward us over
the thl.ckly padded carpet.

& ee
FTER we have viewed the succes-
A sion of what all artists have from
the first agreed are unparalleled master-
pleces, the silence is broken, Monsieur

Polret, with the jealous eye of the in-
ventor, asks our opinion; we are part
of the public, and so in part his judge,
but we feel the situation is reversed,
and it is really a severe judge we are
before. One who, while presenting his
things for salé, remains the dictator.
1f he approves, he may give us a
souvenir of appreciation, for he {s most
genial whemn understood. Every year or
so he has one of the best French
draughtsmen—Le Pape or Paul Trive—
make him an album of beautiful printed

This evening gown is made
lemon-colored satin, One long
the left arm is weighted with a

of Temon chiffon: combined with
chiffon scarf end falling over
gold-fringed ornament, em-

broidered in red, green, yellow, blue metallic threads and beads

The same design is carried out in
with gold fringe. A beaded mot

the belt, which is also edged
if draws the two chiffon scarfs, s

which form the drapery, over the satin train.

Plates, representing tableaux of hif most
picturesque gowns, sét in thefr phper
surroundings. Thesé are’ printed in
limited editions and greatly prized by
the owners.

If one receives one of these, .certainly
the special salons are no longer held in
mysteries. We are shown the most de-
lightful ‘negligee pour chez soi.” These
are inspired by the early fantastie
traditions, but in so naive a manner
that they are far removed from the
lace and ruffle affairs generally ace
cepted. The Poiret influence is oftem
seen, which, after all, is a reflection
from the Orient, adopted centuries ago,
or the things have the luxuriant en-
velopment of the Orient {itself, the
figures swathed in great masses of thé
rare fabrics. Sometimes the peasant
idea s used, all the edges bound simply.
in pale orange.

At ths Theater Rennaissance last
Winter wae given “Le Minaret,” an
Oriental fantasfe in which the figures
were all gowned in Paul Poliret,
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The fitsc model is dressed in a dark
unobtrusive suit perhaps, for we are
not in the first minute to see the gems
of the collection, but in gradi@al steps
we are led up to Polret’s moré indl-
vidual and intimate conceptions - of
dress,

The maniking are tralned with the
care of 'a ballet master. They wear
their clothes as only the French Woman
knows how, with thé added and
the freedom of movemnn& W
have acquired Under thefr brelm tutor.
It 1hdy be, the gowns thiemselVes have
had a large influencé over the move-
ment of their wearers, for in the great
simple folds there kééms nevér & lllnt
of restraint,

In and out they pas§ from the mtu
black curtained doorWdy. Sofié seem
to be born on the instant, they are se
happy _and surprising in thelf flowei-
like coloring., Always' there is a sure
prise,

. The beautiful Andre iﬁp&ﬁ. We
ha,ve been waiting fof her, the most
regal model in P4rls. The rhythm of
her movements, as she advances, is as

beautiful as In some Bastern ddnce,
We feel that she could wear anything,
and it would hang beautifully, But we
are soon aware she {8 clothed as befits
her. In a voluminous wrap of a fed 85
brilliant that we gasp, Who would have
dared? that 18 who else? But the clévers
ness of its designer becomes -.mmh
no tolch of the red approaches t& wttu-

in the 1en¥th of & Hhalr to
white vibrating throat. A great band

of piirest white ermine mets het head
a8 o jeweler sets a priceless M

Th

TH 1 th“ g ‘..
The artist krows that whits' wilt
protect any color from confilet’ with
another, Andra walki away' and we
are surprised to seé that the White
tinues down the back, The slecves also
are white, The' balanes is pérfect, She
turns again toward us, gnd standing
with the grace of a Greek Tanagra, shig
bpens her arms likg two great .ﬁll
Seé {llustration,

She has been transfignred WhoY® “
Byeés and stands & slefidér white knd
gold form from the top of her pale h
to the tips of her small Whité

he i hit
o s ead Sy

Wit could have convelved 1t? It h
100King nto the calex of & dsep’ muu
jorchid, for it is with mauve he ha#'
'this brilllant cloak,

The mass of color dropd 16
Another flower vo!unmmub m
yellow appears, This 18 the 1!1!0' of
& Perslan enamel; and as’ M
and gprends her arms; we see §§ bl
and silver column of &
gréat swirling design, Persian ﬂ
ofigin of bluck and gray.

TH:*:.‘.’..‘::M:.*,,.&%

1ight and fantastio &

royal and maghificent, THe .
1dmp-stiape gowns' apbears. (Bee"
tration), The bodice 18 hyl? black
hd1lf white, and trom & high pink g
hihgs a tunfo of thin white silk emx
bioldered In pink beaded roses,
signed by Paul Tribe,  There aré
folds' in the tunio, for 1% is held: m
at the bottom by & hoop, umnc "
the front and alsclosing a

The'efféct 18 extrémely dhﬁlﬁt and
daring,

The Queen of Sheba efiters with ,u
Perslan headdress and a long peacdok
train. The .;'mm skirt forms long
dingonal linés, as it winds a! \
form and clings tighty to u"ﬂ&:‘

they =



